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The Formative Idea and Form of a Teapot
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Abstract

The metaphysical formality of teapot is a new
meaning in formative arts and its idea and forms of
formality are the best way to improve life environment.

Artificial sculpture like teapot which satisfies both
practical use and aesthetic desire has impact on the
functional and organic relations between construction
and structure.

In that sense, it is an important thing to reinterpret
the making of the physical concept a metaphysical
structure has through their correlational meaning and to
create another possible world of the making.

In interpreting and analyzing teapot to understand
the concept and idea of formality and formal structure,
we focus on the understanding of changing correlations
about symbols as materialistic expressivity shown on
metaphysical formality and forms as a structure and
emblem as visual element and as a result, we could
recognize creative and preceding expression activities
of structure through selections of elements and

techniques development and combinations of forms.

Through the analysis of the formality concept and
essence of teapot and the explanation of its structure
as a formal structure, a comprehensive formality of
types or patterns of tea pot was studied.

Through this, it has been identified that teapot
beauty,
beauty of
formality and also gives a value as practical use of

shows the balance among its natural

consciousness beauty and geometrical

simple and clear artificial formality accompanied by
artless art.

The result is that to understand a system of
structure and the idea of formality expressed on teapot
exists as new shapes and values in the course of
creation of structure.

Keyword : Formative idea , Style,
New shapes
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